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Cécile Massart is a visual artist who lives and works in Brussels, Belgium. Her teaching 
career includes Academy of Ixelles, École Supérieure des Arts Plastiques et Visuels in 
Mons, and École Nationale Supérieure des Arts Visuels La Cambre in Brussels. 
Cécile Massart has presented her extensive artistic research at numerous international 
conferences. Her works are featured in private and public collections. 

Since 1994, Cécile Massart has been investigating international sites for radioactive 
waste storage, exploring how this 21st century archaeological stratum is being inscribed 
in the landscape. Researching radioactive waste sites around the world for over 20 years, 
her main focus has become their identification in the landscape. Her ideas are 
communicated through her visual research and writings that aim to raise the awareness 
of radioactive disposal sites and to study their life within their surroundings for future 
generations. 

Her drawings, films, books and exhibitions investigate a new kind of architecture of 
the sites that become research platforms. Her first graphic research, edited under the title 
Un site archivé pour Alpha, Bêta, Gamma, helps in revealing their true nature. Her 
photographs, silkscreen prints, installations and pictures testify to the need to preserve 
the memory and knowledge of such sites across generations ensuring the safety of the 
living world. 

With this objective in mind, to build a memory, she has developed an architectural 
vocabulary functioning as warning sculptures to identify the nuclear repositories in the 
landscape: markers or archi-sculptures. In the following sections, Cécile Massart 
describes her work in her own words. For more details on her work, see 
www.cecilemassart.com. 

Marking monuments 

The memory of any civilisation generally results in the emergence of monuments. Here 
the monuments contain highly radioactive waste. They symbolise our civilisation where 
nuclear energy with its constraints can be dangerous and unpredictable. A new culture 
must come to decrypt these places in the landscape. Invisible and buried in the ground, 
I called them monuments because humans will project in them their dreams, their fears 
and their curiosity over millennia. Sacred places hold the human at a distance. The 
danger that characterises radioactive waste initiates a backlash that hinders the memory 
process. 

New ways of communicating and working culture essential for the transmission of 
knowledge are appearing. This should be an integral part of the industrial choices that 
are considered for long-term storage as our current political and economic vision is far 
from adequate. Knowing which technology is used and its inseparability with the 
material define a certain image of monuments. Ensuring their follow-up, each generation 
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will try to visualise them. Thanks to their strong cultural references they may also 
include various migration groups. Communities across the world will share their 
knowledge on this subject matter. In order to achieve this, a special place should be 
considered for people aware considered as part of this new community of guards. The 
laboratory, working closely with its local management agency, will relay the work which 
has not been planned upfront. Nevertheless, the image of this archaeology of the future 
should be contemplated at the surface. 

Figure 19: Geological repositories become platforms for artistic research and landscape design 

Source: Design by Anne Marquet. 
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Conveying something that is beyond us but depends on our choices 

The idea was born to bring together those who reflect on an ethical, economic or artistic 
basis: musicians, archaeologists, writers, economists, artists, farmers, poets, etc. For a 
hundred years – the time needed to fill the site – a laboratory allows the residents to 
conduct research on the transmission of memory. The laboratory is a first marker. 

I believe that artistic proposals along with management agencies, new media types 
and networks, changing institutions and connections with databases, provide a cultural 
anchor for future generations. The artist translates, invents, echoes the thoughts and 
anxieties of humans and weaves a link from one generation to the next. If we want this 
connection to stay alive, we must work on the development of architectural, musical, 
poetic, and choreographic markers that are rooted in cultural and community projects. 
The laboratories offer this great opportunity to the people living near the sites. 

Moreover, companies investing in renewable energy should contribute to the 
financial support of these unusual residences. It is, perhaps, in this way that art will live 
on and will facilitate the transmission of knowledge of this type of challenge to various 
social groups that reinvent the marking for the preservation of the living world. 

The laboratories 

The radioactive waste sites require a multidisciplinary research to work on nuclear issues 
in the world of tomorrow. Places called “laboratories”, more accurately designed as 
conceptual proposals, are located within the perimeter of the storage site. Through 
experimentations, new ideas come to light for the safety of the living world. 

The drawings presented here relate to archaeological sites and other specific places 
that I visited and photographed. They are made on sheets from the edition of Cover, a 
book published in 2009, and reflect the maintained connection with past civilisations. 

Figure 20: Sarcophagi 

Limited edition (20 numbered and signed copies), 2013 

 

The perspective related to geological storage for millennia remains blurred. Humans 
cannot conceive as far away in time. 

The sarcophagus, referring to the frame, the preservation for eternity of beings or 
valuable properties, is the envelope for the archive of our nuclearised era: this is a 
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monument whose design in geological strata shows extensive scientific studies. The 
exercise within the laboratory will be to seek to predict and to study all the non-technical 
resources which will preserve the living world and the function of this place in the 
landscape. 

Figure 21: Hazard point 

 
 

During the filling of the underground galleries around the well, a bearing metal 
construction grabs sets of cylindrical volumes. It is frusto-conical shaped and houses 
workshops for researchers. In the future, they will work on the transmission of danger 
which will put on a new archetypal iconography, whose instruments will offer a new 
reading. As from today, our concerns should include these issues. 

Figure 22: Defensive angles 
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Defending a territory has been considered by humans for a long time. Securing the 
storage towards the outside world is technical and rigorous: one must indicate the danger 
existing inside. Devices often have an angular shape. However the laboratory, being an 
integral part of it, studies specific markers to protect the living world, creating a circle of 
humanistic knowledge. A circular composition consisting of trees makes it visible from a 
distance. Over time, the circle can grow and regenerate thus perpetuating the marking. 

Figure 23: Colours of danger 

 

On the surface of the site, a point of view allows to discover eight colourful circles. 
Concrete or glazed earthen esplanades reveal the intersections of underground galleries 
housing the waste. Pathways link them. At the location of one of the circles, a laboratory 
surmounted by a colourful glass dome is erected, symbolising waste degradation over 
time. This memorial welcomes researchers who study the image or the most appropriate 
marker to echo and reflect what is moving in the shadow, giving it a visibility in the 
landscape. 

Figure 24: Artificial hill 
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An artificial hill is built. A tunnel and several pathways lead to laboratories. These are 
cone-shaped structures located beside a metal structured pyramid open to the landscape. 
Cylindrical markers surrounded by concentric paths evoke waves on the grass cover. In 
these laboratories, composers, videographers, engineers and dancers take turns to 
co-ordinate their discoveries. 

Figure 25: Buried pathways 

 
A network of blue paths crosses the surface of the site. They are located just above 

the underground tunnels. Humans walk there, becoming aware of the extent of the site 
being built under their feet. Along these paths several cylindrical buildings are erected for 
the storage and the presentation of information, and for research; these are especially 
designed to receive questions from the public. 

Figure 26: Metallic defensive cones 
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These are large areas, like spots in the landscape that will need to be secured. Cones 
with rods drawn to a point simulate spaces that will become dangerous in a very distant 
time. Metal captures the sunlight and the moon. Nearby, in his laboratory, the human, in 
front of this show, will make every effort using science and one’s imagination to open a 
new era. 

 




